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Program JO95A

Turenas (1972) 1. Chowning (10mins)

An anagram of “Nature’s,” the music evokes transformations of natural-like sounds
— metal to wood, glass to membrane, winds to noise — in motion through ever-
changing avian curves, as if Brancusi’s “Bird in Space” had been magically freed to
follow its elegant lines.
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Stria (1977) J. Chowning (17mins)
The work is based on the unique possibilities in computer synthesis of precise

control over the spectral components or partials of a sound. Most of the music we
hear is composed of sounds whose partials are in the harmonic series, expressed in
a division of the pitch space based upon octaves — powers of 2. In Stria, a non-
tonal division of the pitch space is based upon powers of 1.618--- the Golden Ratio
from antiquity, ©.

The same ratio is also used to determine the relationships between the inharmonic
spectral components, which in this unusual application yields a certain
transparency and order in what would normally be considered "clangorous" sounds.
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Phone (1981) J. Chowning (12mins)
The sounds in Phoné (from the Greek, meaning "sound" or "voice") were produced

using a special configuration of the frequency modulation (FM) synthesis technique
that allows the composer to simulate a wide range of timbres, including the singing

voice and other strongly resonant sounds.
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CONJO (2025) (13mins)
Scott Chowning, composer, French horn, MONTAGE M synthesizer

John Chowning, composer, laptop real-time synthesis

Conjo was composed during the summer of 2025. It is based on a motif conceived
by Scott on his French horn. The motif serves as the structural underpinning of the
work, where it is transposed, compressed, in both time and pitches — transformed
by the synthesizer and laptop. There are two musical references, one to K.
Stockhausen and the other to I. Stravinsky, which played a significant role in the
formative years of J. Chowning.
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Deep Blue 7 R\& (2025) (6mins)

Lyrics by Sofia Mae Woodley, composer, vocalist

Scott Chowning, composer, synthesizer
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An original piece composed in Spring 2025, this synthesizer-driven dream pop is

part of the Sofia Mae and the Afterglow project.
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Voices for Soprano and Interactive Computer v.3 (2011) J. Chowning (15mins)
VIS5 )EA2A5974TIOE1-HDIdDERE v.3 (2011)
Maureen Chowning, Soprano E-U—>-F3—-=>4 (V73))



Voices is a play of imagination evoking the Pythia of Delphi and the mystifying
effects of her oracular utterances. A soprano engages a computer-simulated
illusory space with her voice, which allows us to project sounds at distances beyond
the walls of the actual space in which we listen. Her utterances launch synthesized
sounds within this space, sounds that conjure up bronze cauldrons, caverns, and
their animate inhabitants, sounds of the world of the Pythia modulated by our
fantasy and technology and but rooted in a past even more distant than her own -
the Pythia’s voice becomes the voice of Apollo and Mother Earth, Gaea.
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Belle nuit, 6 nuit d’amour, Barcarolle from J. Offenbach’s

Tales of Hoffmann (1881) (6mins)

Maureen Chowning, soprano, Sofia Mae Woodley, soprano
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The text of this aria tells of the poet Hoffman who, during a gondola ride along the
Grand Canal in Venice, sings, together with Juliet, a Venetian courtesan, the
famous Barcarolle: evocation of a night of pleasure.
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About the Performers HEEIICDOWT

Maureen Chowning, coloratura soprano, studied at the
New England Conservatory and the Boston Conservatory of

Music before moving to the San Francisco area, where she 438
studied privately. She has since appeared on the Public Broadcasting System’s
NOVA series and Smithsonian World with Max Mathews, demonstrating his Radio
Baton and conductor program. She has also performed in Canada, Poland, and



Japan and at the International Electronic Music Festival at Bourges, France, where
in 1990 she gave the world premiere of Solemn Songs for Evening by Richard
Boulanger and of Sea Songs by Dexter Morrill in 1997. She performed Sea Songs in

celebration of Max Mathews ‘50" anniversary of Computer Music at the Computer
History Museum in 2007.

https://www.maureenchowning.com/
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Sofia Mae Woodlee has written songs and lyrics since she was
a teenager, accompanying herself with guitar. Following high
school, she moved to New Orleans, where she performed in
clubs both as a solo act and with bands. After New Orleans,
she briefly studied at the Berklee College of Music before |
embarking on a tour of the country, performing and gigging. She and Scott
Chowning now work together in the Bay Area on their main project, Sofia Mae and
the Afterglow, for which she composes, arranges, and writes lyrics. Together, they
perform as a duet and collaborate with local bands.

https://www.sofiemae.com/
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m James Scott Chowning studied French horn at Oberlin Conservatory of Music,
followed by a Master's degree in horn at McGill University. He studied piano as a

child, and at the age of 12, he began to study jazz piano in addition to the French
horn. Currently, Scott's main project is Sofia Mae and the Afterglow, for which he



composes, produces, and performs live on synthesizers with Sofia Mae. He also
teaches French horn and jazz piano in the San Francisco Bay Area, performs French
horn with local symphony orchestras, and piano with local jazz bands.
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m John Chowning grew up in Wilmington, Delaware. Following military service
during the Korean War and studies in music at Wittenberg University in Ohio, he
studied composition in Paris for three years with Nadia Boulanger. In 1964, with
the help of Max Mathews at Bell Telephone Laboratories and David Poole of
Stanford, he set up a computer music program using the computer system of
Stanford University's Artificial Intelligence Laboratory. He then began the research
leading to the first sound spatialization algorithm implemented in a quad format.
In 1967 he discovered FM synthesis that was later licensed to YAMAHA, leading to
the most successful synthesis engine in the history of electronic instruments. In
1974, he founded with colleagues the Center for Computer Research in Music and
Acoustics (CCRMA), which remains one of the leading centers for computer music
and related research.
https://ccrma.stanford.edu/people/john-chowning
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